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Calvin prof argues 
R-rated films need 
not cause panic 


BY RICH GREYDANUS 


Take a look at any one of the 


growing number of Christian 
film review sites 
and you can see the latest movies 
put on the moral chopping block. 
Reviewers give their readers a scene- 
by-scene breakdown of the profane 
language, instances of violence, and 
sexual content found in each film. 
One website went so far as to list a 
fleeting glimpse of a nude statue as 
a potential problem with The Last 
Samurai, 

There is value in these reviews, 
particularly for parents who are 
wondering what _ their 
children are going to see. But is 
the final judgment leveled against 
films to be made by measuring them 
against a strictly defined list of do’s 
and don'ts? 

Bill Romanowski, author of Eyes 
Wide Open: Looking for God in Popular 
Culture (Brazos Press, 2001), says that 


exactly 
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a Reformed vision of engaging and 
redeeming culture for the Lord leads 
us in another direction. Historically, 
Reformed thinkers have taken this 
vision to many different corners 
of our world. Politics, the fine arts, 


and trade unions have all been 
areas in which 

Reformed people 

have 


engaged Christian producers 


Big Fish Fun, But 
Off the Mark 


Beyond writing scholarly books on 
this issue, Romanowski has brought 
his study of pop culturé on the road. 
He even performed a One-man play 
in which a living room provided 
the stage for a discu§sion of the 
history of rock-and-roll, He played 
a Character who, 
from his couch, 
witnessed the 


However, development of 
have not chosen should explore not rock music and 
to engage popular gav@éy a critical 
culture to the same only themes that commentary. 

extent. According j H H Romanowski 
to Romanowski, point to Salvation In was invited 
it’s time they do. Redeemer 


Romanowski is 
very qualified to 
speak on the topic 
of the Christian 
encounter with 
pop culture. 
After pursuing undergraduate and 
Master’s degrees in English, he 
shifted the focus of his studies and 
completed a Ph. D. in American 
Culture Studies at Bowling Green 
State University in Ohio. Another 
publication, Pop Culture Wars: 
Religion and the Role of Entertainment 
in American Life (Intervarsity, 1996) 
received critical acclaim. 


Winter Retreat 
Refreshes and 
Renews Students 


Unique worship and 
powerful speaker 
bring joy to event 


BY JAMES BLOEMENDAL 


On Friday, January 16th, eighty- 
one students had the opportunity to 
go to Camp Shalom for Redeemer’s 
annual Winter Retreat. Each year, 
Student Senate’s SASC committee 
focuses a large amount of its time and 


Eating lasagna with odd utensils while tied 
to one’s neighbour is harder than it looks. 


resources on putting together this 
getaway. It offers a chance to grow 
in fellowship, knowledge, worship, 
and action with a small portion of 
the Redeemer community. 

We certainly had the usual fun. 
We had our hands tied together 
and ate lasagna with whisks and 
spatulas. We ran around in the 
snow taking pictures for the photo 
scavenger hunt. We played plenty 
games of Flinch, Euchre, Cranium, 
and even replaced the convenience 
of sleep with Settlers of Catan. 

This year’s theme focused on the 
words from a 
Switchfoot song: 
“Welcome to the 
Planet.” Richard 
Birch, a church 
planter from the 
Meeting House, 
spoke for most 


of the retreat, 
inviting us to 
pretend that 
we were aliens 
coming into a 
new world which 
had completely 
grasped what 
1 God wanted 


love to look like 
in action. His 
messagecentered 
on Paul's 
description of 
love in Romans 
12; 9.21;. He 
} was clear and 
consistent in his 

love 
action- 
word 


message: 
is an 

oriented 
and needs to 
be lived out. 
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CONTINUED ON PAGE 3 


Christ, but also the »y 
reality of the fallen 
human condition. 


Unt¥ersity 
College to speak 
in @M@ annual 
Lecture Series, 
held “this year 
January 21. 
Classes were run on @ €Ondensed 
schedule in order to mak room for 
the addition of lectures. Romanowski 
delivered two lectures; tie first was 
titled, Developing a Christiaa Approach 
to Popular Arts, and theg$@cond was 
A Christian Critique @f—Hollywood 
Films. Both of these werg@pen to the 
public, while a third, m@r€ informal 
talk was held in {i® evening 
exclusively for Redpay'®, stucents. 
Romanowski hostey, @ viewing for 
one of the many S\ester Stalone 
Rocky films with commentary. 

In the first lecture) Romanowski 
argued that the Evangelical mindset 
has been focused on “baptizing” 


on 


popular culture by combining 
its artistic style with explicitly 
confessional content. In the ‘80s, 


Christian culture reformers asserted 
that what people really want 
is clean and _ miorally-inspiring 
entertainment. It is interesting that 
these claims were contradicted 
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CHRISTY PATERSON 


Calvin College in Grand Rapids, visited Redeemer as part of our annual 
Lecture Series, speaking on Christians and popular art. 


by numerous studies done by the 
movie industry. 

The music and movies produced 
by Evangelical attempts to purify 
film-production make obvious 
references to Christ. Looking back, 
Romanowski sees how Christian 
filmmakers and musicians did 
little more than produce knock-offs 
by mimicking their counterparts 


outside of the Christian faith. 

An assumption prevalent among 
Christians today is that Christian art 
is only that art which talks explicitly 
about Christ and salvation. The 
negative implication of this is that 
any art failing to mention Christ 
is not Christian and shouldn't be 


CONTINUED ON PAGE 3 


Almost 85 
students went 
out for “glow- 
in-the-dark” 
bowling last 
Friday, January 
23. Occupying 
14 lanes at 
Mountain Bowl 
in Hamilton. 
Organized by 
the PULSE 
team under 
Samantha 
Merrifield, 

the event gave 
students a 
relaxing time 
off-campus, 
away from 
school stresses. 


AMANDA BAKER 


Entertainment of the Night 


First Coffeehouse 
of the year sets 
standard for the 

semester 


BY RACHEL VAN GEEST 


It was a viciously cold evening. 
Nonetheless, an impressive crowd 
made its way through the snow to 
the first Coffeehouse of the new year. 
As students searched frantically for 


platinum seats, the audience was 
serenaded by the light sounds of 
Redeemer’s own Lovejoys. In fact, 
love and heartfelt words continued 
to permeate the air as many 
performers dwelt on this theme. 
After Sam Frisk’s introduction, 
Jonathan VanSchepen, serving as 
the sole representative for Dorm 9, 
stepped up as host for the evening. 
Jon entertained the crowd by taking 
us on the humorous and unique 
journey of his life, beginning in the 
maternity ward and ending with 
the here and now. Latent with dry 
humour and enlightening details, 


people left knowing a lot more about 
Jon, including his stint working at a 
“pot house” (a.k.a, ITML). 

In what has become a coffee house 
tradition, Steve Dykstra opened the 
night’s performances with a heartfelt 
poem, In this endearing recitation, 
he offered an apology to his porch 
mates on behalf of his dorm for 
causing blizzard-like conditions 
on their front door stoop. It also 
included an ode to Matt Breimer’s 
female family members, full of 
rather touching flattery, and served 
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COMMENT 


Offensive Specialists On and 
Off the Court 


seeking to be redeemed. But with 
that playoff ie up for grabs the 


lyrics. The volume of this guy’s 
music rivaled that of the sound 
gear set up by the organizers on the 
opposite side of the gym. So I have 
to wonder, now... was this player 
acting in profound ignorance, 
or with malicious intent? Did he 
simply not know the offense his 
music would create in Redeemer’s 
context, or did he know it full well? 

My second concern is probably 
more well-known and shared by 
many, as I have heard it mentioned 
frequently in the hallways. It 
involves one Hamilton Spectator 
reporter, Ken Peters, who covers the 
Hamilton-area college sports beat. 
His coverage of events involving 
Redeemer is fairly balanced, and 
usually thorough. The problem? He 
insists on throwing in tired Christian 
clichés to pad his journalistic punch. 
Consider a few of his recent gems: 

“Now the Redeemer Royals 
men’s basketball team know what 
the Christians must have felt like 
after going one-on-one with the 
lions.” (Jan 10) 

“Redeemer officials might be 


Editorial 


BY DAN POSTMA 


Christian ladies had better leave 
their prayer ks in the change 
room when they head into the 
paint.” (Jan 2; 

Reaction to these comments 
has been ed, from bemused 
groans to "sflended revulsion, | 
have to wonder why an obviously 
competent journalist = would 
resort to se. cheap potshots 
— is he operating from profound 
ignorance, or with malicious 
intent? 

I can’t answer for the Mohawk 
player, and I can’t answer for Mr. 
Peters. But I can suggest a course 
of action: speak your mind. I wish 
I had taken my own advice last 
Friday, and politely asked the guy 
to turn off his music. I left shortly 
afterwards, but maybe somebody 
did approach him. I might also 
suggest, for those of you that shake 
your head at Mr. Peter’s comments, 
take advantage of the contact 
information at the end of each of 
his articles: kpeters@thespec.com 
or 905-526-3388. 

I caution that these conversations 
need not be confrontational, 
because perhaps each person acted 
without knowing the offense he 
caused, Gently point this out, and 
they may come around. ¢« ? 


A couple things have been 
bothering me recently, both of 
which involve Redeemer’s sports 
teams. Now don’t get me wrong, 
I’m not about to find fault in 
the performance or attitudes of 
Redeemer players — far from it! 
Rather, my concerns lie with those 
on the sidelines of our school’s 
athletic efforts, specifically some 
of our opponents, and one person 
who covers our games in the 
media. 

First of all, allow me to relate 
an anecdote from the volleyball 
games held in our gym last Friday 
(Jan 23). Our women’s and men’s 
teams played back to back, each 
taking on the varsity teams from 
Mohawk College. Redeemer lost 
both matches, but that’s not my 
complaint. Towards the end of the 
first game, while the men’s teams 
stretched and watched the women 
finish, there was one particular excused if they resort to piping 
player from Mohawk’s men’s team in Onward Christian Soldiers 
who came into the gym with a as the warmup music when the 
boom-box hoisted on his shoulder. Royals resume their regular season 
From this stereo, unfortunately, Thursday night...” (Jan 10) 
came rap/hip-hop music featuring “So the Redeemer women come 
loud, clear, and extremely profane east along Garner Road tonight 
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Gospel Missionary Union 
Announces New Name 
and Focus 


Gospel Missionary Union, the 112-year-old 


missionary-sending agency, has announced the 
renaming of the organization as part of a 
multi-year revitalization campaign. The new 
namc, Avant Ministries, reflects the 
organization's forward-thinking approach to 
church planting, while allowing, it freedom to 
operate in sensitive world settings. Avant 
Ministries is focusing its work on short-cycle 
church planting, reducing the time it takes to 
develop new churches for unreached peoples. 
Opportunities for new missionary teams are 


opening up around the world. 


Looking forward 


Avant Ministries 
10000 North Oak Trafficway « Kansas City, MO 64155 
2121 Henderson Highway - Winnipeg MB R2G 1P8 


www.AvantMinistries.org 
info@avmi.org 
800.468.1892 
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Women Remain 
Incomprehensible 


BY JAKE BELDER 


Throughout history, man 
has, achieved. countless — feats. .in 
many fields, be, it technological, 
philosophical, or gastronomical. 
When we look back on _ these, 
we can do so in amazement. 
Consider some of what man has 
invented — the wheel, electricity, 
the internal combustion engine, 
air-conditioning, and the television 
remote. This ingenuity deserves our 
utmost respect. But regardless of 
our outstanding accomplishments 
in this regard, there are still things 
in this world we never have and 
never will understand. One thing 
in particular we have tried hard to 
understand, but have consistently 
failed. Success has and always 
will escape our grasp. What is this 
mystery that continues to elude our 
understanding? Women. 

I wish to declare outright that this 
is a mystery we will never solve. 
This is an _ plea 
to stop the effort 
now. Let me try to 
paint metaphorical 
pictures of the 


It’s good to refresh 
your apology every 


inconsistency. I know of no other 
creature whose mood can change 
so frequently. Only a woman can 
look at,.you with loving eyes one 
second, and scream at you with this 
unimaginable rage for putting a fork 
in the wrong place the next. It is this 
inconsistency of attitude that leads 
us men to a state of utter confusion. 
We cannot figure it out. The emotions 
of a woman are more unpredictable 
than an Oklahoma tornado. 

Women will never be understood. 
So the question then remains, how 
do we live a peaceful life with them? 
The old adage “Happy wife, happy 
life” certainly rings true. But how 
do we make them happy? I will 
make no bones about it: this is an 
extremely difficult task. 

One such way of bringing 
harmony is to apologize frequently. 
A good habit is to greet her in the 
morning with the words, “I’m sorry.” 
This will hopefully be sufficient 
to cover whatever sins you might 
have committed 
against her in 
the past few 
hours. It's good 
to refresh your 
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the positive ground 
electrical circuit 
on a 1960's Austin-Healey. It is like 
trying to free-fall through the earth’s 
atmosphere and land softly. It is 
like trying to stay warm during a 
Canadian winter. It is like the Liberal 
government keeping a promise. 

Let us look at what makes women 
so complicated. I would like to 
highlight one example in particular 
which is played out every minute 
of every day in every corner of 
the world. Every man will be well 
acquainted with this particular 
episode. A man asks a woman, 
“What's wrong?” when there is very 
obviously something wrong. She 
inevitably responds, “Nothing.” 
Why women continue to say this, 
no one knows, and will ever know. 
Many also feel the need to add 
insult: “If you don’t know what you 
did, I’m not going to tell you,” If 
they are really so mad at us, it seems 
only natural that they would say 
why. After all, they take noticeable 
pleasure in unloading on us. 

This is only one example of the 
biggest problem with women: 


offend her in 
some way. Also 
be sure to compliment her frequently. 
But you must be very careful about 
how you word your compliments. 
Something as seemingly innocent 
as saying, “You've never worn 
that dress before, it looks great,” 
can yield an answer like, “Are you 
saying I’m fat?” 

Perhaps the worst thing about all 
of this is that women have magnetic 
power. No matter what happens, 
they keep drawing us back to them. 
I’m not saying that we should resist 
the power, because | know this 
is just as impossible as trying to 
understand them. Again, another 
adage may be noted: “Can't live with 
them, can’t live without them.” 

We will never understand women. 
The only way to successfully live 
with them is to accept that fact, and 


not try to change it. You cannot do 
it, so do not try. Focus on something, 
achievable, such as changing the 


orbit of the earth around the sun. But 
leave your conceptions of women at 
home. They are wrong. You will 
never understand. ¢« ® 
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Visiting Speaker Romanowski Goes to Hollywood 


Stepping back from 
media saturation 


BY BRIAN DIJKEMA 


In the second lecture of the series 
last Wednesday, guest lecturer Dr. 
William Romanowski delved into 
the world of Hollywood. The lecture 
was introduced to the crowd of 
about 250 by Professor Louter, who 
said it was an opportunity to break 
from our routines to reflect on our 
daily saturation of media. 


on a simple idea that is easily 
communicated, These films refer to 
one another and to other media like 
popular novels and video games. 
They effectively form a genre that 
builds on successes and often results 
in a generic sameness of film. They 
usually deal with universal ideas 
and emotions, and affirm rather 
than challenge existing beliefs and 
practices. Popularity is gained by 
mimicking the cultural values held 
by viewers, a practice that appeals to 
the “lowest common denominator” 
of society and causes most films 
to be similar stories with similar 


Romanowski messages, 
started by ae ee Romanowski, 
explaining the The Hollywood with the aid of a 
usefulness of e number of movie 
film to visually narrative. reduces clips, went on 
communicate vo. hs to outline the 
between cultures, responsibility, contours of 
where other Hollywood’s 
mediums are neglects map of reality. 
more difficult. The iliati The classical 
ability of films reconciliation and Hollywood style 


to communicate 
culture is powerful 
~and Hollywood is 
the most powerful 
source of film. 
He noted that the 
Hollywood _ style 
of film dominates 
the industry, and 
is the one by which other styles 
are judged. Films that don’t fit the 
Hollywood mold are considered 
“outsider” films. Despite this, he 
emphasized all films, including 
those produced by Hollywood, 
as a “vital means of cultural 
communication that communicates 
ideals, values and a larger cultural 
landscape that shape the way we see 
and live in the world.” 
Romanowski moved on _ to 
explore how it is that Hollywood 
communicates. In the United States, 
the entertainment industry, which 
includes film, television, news, and 
other media, is dominated by just 
five major companies. The most 
common type of film produced 
by these companies is the “high 
concept film,” which is centred 


forgiveness, and 
waters down the 
complexities and 
struggles of life. 


is a narrative of 
cause-and-effect 
that centres on 
the protagonist 
of the film. The 
protagonist 
holds clearly 
defined __ traits 
and goals that 
are intended to rectify a situation 
that was once good but has gone 
bad. The method by which this 
is achieved, says Romanowski, 
is through classical Hollywood 
characters and classical Hollywood 
means. An example of a common 
motif in Hollywood is that of 
a rugged individual who uses 
violence to save a community from 
injustice, and then rides off into the 
sunset and leaves the community 
to continue in its perfection. Clint 
Eastwood said, “Violence is the 
ultimate conflict, and conflict is the 
ultimate drama.” The violence used 
by such characters is seen as the 
“necessary and sufficient resolution 
to the conflict.” Romanowski 
hopes to distance himself from 
typical evangelical film critics by 


ee ence 


REL” 


Dr. Bill Romanowski delivers his second lecture. 


not criticizing the use of violence 
itself; however, he does criticize the 
reality that the Hollywood narrative 
suggests. 

The Hollywood narrative 
communicates a conception of 
reality that centres on a story in 
which all events have a definite 
cause. The problems in the narrative 
are solved in a simple way that 
reduces responsibility, neglects 
reconciliation and forgiveness, and 
waters down the complexities and 


struggles of life. To support his 
ideas, Ro a host of 
Hollywood movies that fit into this 


narrative framework — including 
The Wizard of Oz, Indiana Jones, Dirty 
Harry and The Le vend of Bagger Vance. 
The cause-and-effect narrative 


Christians must attack stereotypes: Lecturer 


CONTINUED FROM PAGE 1 


enjoyed by Christians. In a picture 
like this, the world becomes very 
black and white. When the world is 
seen in these terms, it becomes very 
easy for Christians to think they can 
justify withdrawing from the culture 
around them. Instead of engaging it, 
they run away. 

But Christ is Lord of all of life. 
If we take this into account, movie 
making, even movie making that 
doesn’t explicitly mention Christ, 
becomes acceptable. Christian 
producers should explore not only 
themes that point to salvation 
in Christ, but also the reality of 
the fallen human condition. The 
Christian faith is not the issue that 
Christian movie producers should 
explore, says Romanowski. Faith 
is the context. And this opens up a 
whole new world of possibility. 

Evangelicals, Romanowski says, 
are beginning to realize that they 
can and should step beyond the 
current confessional model. Indeed, 
he claims that they are on the cusp 
of entering into a new paradigm 
~ a broader understanding of what it 
means to engage culture. 


Is there good reason to step 
beyond the confessional model? A 
criticism made against films that 
fit into this model is that they lack 
artistic quality. The small budgets 
available to Christian filmmakers 
might be blamed for this. But 
what of the overly simplistic 
story lines, a trait shared with the 
best blockbusters? Redeeming 
filmmaking requires more than 
simply replacing violent endings 
with ones showing reconciliation. 
There is doubtlessly a great need 
leave the confessional model and 
embrace a comprehensive view of 
cultural engagement. 

If culture is seen as a master 
plan that maps out current society 
values, there is a dire need to 
tackle questionable _ stereotypes. 
As examples, we see the action- 
adventure hero set up in contrast 
to the dull husband type, and the 
dangerous and erotically-charged 
female character over and against the 
sedate, motherly woman. Physically, 
the grossly exaggerated figures of 
G.I, Joe and Barbie have become the 
mold into which men and women 
are pressured to fit. Romanowski 
says that evaluating human life in 


terms of these four stereotypical 
figures has a dehumanizing effect 
on us all. 

Looking deeper, Romanowski 
analyzed the narrative style readily 
found in movies. Told in terms 
of cause and effeet, they give a 
picture of the world which greatly 
reduces the complexity of life; this 
cause naturally leads to that effect. 
But reality is never so predictable. 
Problems rarely have concrete 
solutions. 

Romanowski sees the need for 
Christians to critically view R-rated 
films, and even to be producing 
them. What would a Christian R- 
rated film look like? This raises a 
host of moral questions. It is clear 
that Romanowski’s Vision does not 
simply encourage Christians to 
discard all moral boundaries. 

Romanowski's day at Redeemer 
was a busy one. In between the three 
presentations, he met with members 
of the Redeemer faculty and with 
students to answer questions, In 
the continuing tradition of annual 
lectures given by visiting academics, 
the day was thought provoking and 
successful. « * 


Student Involvement Blesses Retreat 


CONTINUED FROM PAGE 1 


The points he made were further 
reinforced in smaller groups, where 
we were given a chance to challenge 
each other more about how we 
can be a loving presence in our 
communities. 

4-Adonai led the music at the 
retreat and helped to create a 
Space where we could praise God 
for who He is and rededicate our 
lives in service to Him. Something 
that particularly stood out about 
this retreat was the amount of 
time devoted to explaining the 
Worship that was happening. These 
challenges between the songs 
encouraged us to really take hold of 


what was being spoken, 


This retreat also had an incredible 
level of 


I was amazed by the desire people 
had to join in community, honour 
one another, worship 


stu dent s together, empathize 
ibd os Students did all the with each other, 

udents 4 r humble themselves, 
did all the cooking, cleaning, let honesty rule, and 


cooking, 
cleaning, 
planning, 
singing, and 
sometimes 
evenspeaking. 
When holes 
appeared, many of them were filled 
with a sub-community of Redeemer 
formed for a single weekend. What 
an encouragement it was to see 
such a gifted community of people. 


planning, singing, 
and sometimes even 
speaking. 


show love. However, 
this Was just a small 
represéntative of the 
much rRedeemer 
body. To those of you 
who did not attend: 
we Welcome you to 
challenge us to carry this vision into 
their lives at Redeemer, We invite 
you to join with us in a vision of 
Christian community that could 
encompass the whole campus. © ? 
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CHRISTY PATERSON 


structure of these films works 
against divine intervention and 
prayer, stifling the transcendent. 
There is no need for the divine, no 
need for the wizard; all one has to 
do is trust in one’s self and travel 
down the yellow brick road of life. 
Romanowski describes the typical 
conception of redemption using 
the film The Legend of Bagger Vance. 
In this film, the protagonist golfer 
relies on a mysterious stranger to 
help him get his swing back. The 
stranger becomes his caddy, but 
leaves at the end of the film saying 
he is no longer needed by the 


golfer. This mysterious character is 
described by the director of the film 
as spiritual, but is nothing more than 
the “magical outside help” needed 
for the protagonist to regain his 
self worth and determine his own 
fate. Romanowski criticizes films 
that present “God as caddy,” saying 
they are ignorant of the human 
incapability of self-redemption and 
the human need for Christ. 

The Christian cultural 
landscape stands in stark contract 
to such narratives, according to 
Romanowski. Where the landscape 
drawn in Hollywood is simple, 
linear and self-guided, the Christian 
cultural landscape must represent 
what life is like in a good but fallen 
world. Romanowski suggested 
that a better way to describe the 
human condition is to recognize the 
“complexities of the human heart.” 
Characters in good films, he stated, 
are “wonderfully complicated and 
believably flawed.” Romanowski 
suggested New Line Cinema’s 
Magnolia as a film that works 
against simplistic characters, clearly 
defined good and evil, and cause- 
and-effect narrative. The characters 
deal with real pain and loss, and 
the film’s major themes include 
forgiveness and reconciliation in 
difficult and complex situations. In 
this film, the narrative style is not 
cause-and-effect, but mysterious 
and unexplainable. The events 
in the film, such as the showering 
of frogs from the sky, are “as 
incomprehensible as forgiveness 
and love.” 

It is by holistic criteria, rather 
than the simplistic criteria of 
sex, violence and swearing, that 
Romanowski suggested Christians 
evaluate films. Romanowski stated 
that Christian evaluation should 
centre not on nudity but on nuance, 
not on violence but on vibrancy, not 
on cussing, but on complexity, and 
not on self, but on Saviour: «? 


Service in the South 


Preview of 
Mississippi Missions 
Trip 2004 


BY RENATA VAN OORD 
AND PETE VAN 
BRUINESSEN 


Spring break is coming up, and 
that means that it is once again time 
for the annual Mississippi missions 
trip. For the fourteenth year, a 
great team of students and leaders 
are going down to Port Gibson, 
Mississippi to work with the people 
there. 

The team consists of James 
Bloemendal, Mikey Arce, Emily 
Darling, Renata van Oord, Pete Van 
Bruinessen, Steve Dykstra, Karmyn 
Giesbrecht, Jennifer Klassen, Nate 
VanBenthem, Rachel Epps, Annie 
Ling, Darren Sinke, Amanda 
Lammers, Maria VanderPloeg, 
Ben Bokma, Cara Vlietstra, Elissa 
Wildeboer, Jason Legg, and Katrina 
Meerveld. Our leaders are Harry 
and Judy Benjamins, Jen and Matt 
Pamplin, and Jeannette Lodewyks. 
Our mode of transportation will 
be the infamous yellow school 
bus, which will be driven by Judy 
and Jeannette. It will pull out of 
the parking lot here at Redeemer 
on February 13 and arrive back 
on February 21. After twenty-four 
hours of driving we will arrive at 
our destination. During that time, 
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the team will surely have become 
closer! 

Throughout the week in 
Mississippi, the team will work 
with Christian Volunteer Services 
(CVS), which has been in that 
area for thirty years, to refurbish 
homes for those in need. Some of 
the work that has been done in the 
past has included replacing roofs or 
floors, building wheelchair ramps, 
painting houses, and working with 
plumbing. We will also be running 
a block party for the neighbourhood 
children. There will be food, music, 
games, crafts, and of course some 
quality road hockey. We wouldn't 
be known as the team from Canada 
without a good game of hockey! 

There are some planned outings 
which include going for catfish (or 
chicken, for the not so adventurous) 
at “Cock of the Walk” and spending 
a day in New Orleans. These 
instances are only a few of the 
numerous adventures we are sure 
to have. 

We meet as a team every Friday 
to get to know each other better 
and to plan our time in Mississippi. 
Meals, devotions, and the block 
party all have to be organized, 
and many other details need to be 
looked at and finalized. 

Each member is looking forward 
to this trip, and we are excited 
about being part of this experience. 
We are all going with a desire to 
serve God and to help other people. 
Please keep this year’s team in your 
prayers as we continue to prepare. € ” 
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Dr. Loney introduces 
the man behind The 
Lord of the Rings 


BY AMYANN FAUL 


“Here are beauties which pierce like 
swords or burn like cold iron; here is 
a book that will break your heart.” - 
C.S. Lewis commenting on J.R.R. 
Tolkien's The Fellowship of the Ring. 


“There are those of us who find 
magic behind words and language;” 
those of us who thrive off of the 
higher forms of romanticism and 
“live and breathe mythology.” Dr. 
Loney’s luminous words brought 
tears to my eyes, for they describe 
the state of my heart and my life, and 
those of countless others today. 

Dr. Loney hosted a seminar 
last week on the man behind one 
of today’s most successful multi- 
media franchises and the creator 
of a magical second realm, of great 
renown in our own. The realm is 
Middle-Earth, and the man is J.R.R. 
Tolkien. Loney introduced his topic 
with a brief overview of the life of 
this fascinating man. 

John Ronald Reuel Tolkien was 
born in South Africa and spent the 
first tender years of his life there. 
From an early age, Tolkien was awed 
by the formation of language and the 
sounds of words. He also grew up on 
a steady diet of Classic and Teutonic 
mythology -- with a healthy dose of 
American cowboy legends on the 
side. Tolkien’s childhood was far 
from a fairy tale, though; rather, his 


Newcomers flock in 
January, but rarely 
stay 


BY NATALIE ARMSTRONG & 
LOUIZANDRE DAUPHIN 


So it’s the New Year. This time of 
year usually inspires new life goals, 
new commitments, and perhaps a 
few adjustments to the daily habits 
that we have carried over from year 
to year. 

As 2003 has passed into memory, 
some people have decided to make 
an attempt to leave particular habits 
along with it. Some smokers have 
disposed of the pack and have 
replaced it with the patch. Others 
have chosen to bid adieu to their 
nocturnal ways and embrace the 
joys of an early bedtime. Some 
have even attempted to contact old 
friends and rebuild lost friendships. 
The most common trend at this time 
of year, however, is for people to 
peel themselves off the couch, brush 
off the crumbs of unhealthy eating 
habits, excavate their running shoes, 
and attempt to introduce themselves 
to an active lifestyle. 

Gyms and recreation 
across the country have been 
welcoming the newcomers (and 
those who haven’t been there since 
last January) with open arms, and 
are ready to assist them in shedding 
the holiday reserves. This boom 
in the fitness population usually 
creates some tension between those 
who have faithfully committed to 
an active lifestyle and those who 
are valiantly trying to join the 
ranks. Suddenly there are lineups 
for equipment, and to make 
matters worse, veterans can get 
frustrated with the lack of etiquette 
newcomers seem to possess. 
Machines are left with the glistening 
sheen of perspiration, weights are 
abandoned or misplaced throughout 
the facility, and there’s always that 
one “newbie” with an ego the size of 
Asia strutting around and sizing up 
the “competition.” 


centres 


The Motley View 


New Year's a Windfall for 
Gyms and Fitness Centres 


young life riddled with sorrow and 
tragedy. When he was four, Tolkien’s 
father passed away; eight years later, 
his mother followed, leaving John 
and his brother to be raised by a 
Catholic Priest in his mother’s native 
city of Birmingham. At 23, he entered 
the First World War for England. 
After being wounded and deemed 


Though these problems may 
plague the average gym attendee, 
one needs not spend too much 
time sweating over them, for they 
will soon be gone. Rodger Hunter, 
General Manager of Family Fitness 
at Rymal and Upper James, states, 
“January is always the biggest month 
of the year, based on New Years’ 
resolutions and such.” He went on 
to say that 60 to 70 new members 
have already joined this year. 

Shirley Davis, an employee 
at Family Fitness in downtown 
Hamilton, says, “January is the 
busy season” when it comes to new 
members and gym attendance, “As 
of the first week in January, 37 new 
members have already joined and 
we expect 230 to 250 new members 
this month.” She added that 
“usually about 40 percent of these 
newcomers drop off.” 

So what should we do with all 
these newcomers who have decided 
to join the ranks of the physically 
active? As Christians, we should 
welcome them, encourage them, and 
keep them accountable. The decision 
to leave or to continue coming is up 
to them, but while they are there we 
can be of assistance to them. 

Here at Redeemer, the Athletics 
and Recreation facilities provide 
students with the opportunity to 
improve their physical state as they 
also pursue a higher intellectual 
state. These resources are available 
to all students and staff, giving all 
who are interested the opportunity to 
engage in various forms of physical 
activity. Exercise is a great way to 
relieve stress from schoolwork and 
is ideal for increasing your stamina. 
In our fast-paced world, taking the 
time to eat healthily and exercise 
regularly will greatly improve your 
daily performance. 

As this new year progresses and 
we set out to accomplish the goals 
we have laid before ourselves, may 
we do everything wholeheartedly 
and for the glory of God and not 
ourselves. We also encourage you 
to make an attempt to maintain an 
active lifestyle, and, should you 
come across someone who is doing 
the same, please take the time to 
encourage each other! « * 
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unfit for battle, he began to write the 
complex tales $9 many have come to 
know and love. Perhaps it was the 
horrors he witnessed in the “war 
to end all wars” that spurred the 
terrible images of orc hoards and the 
vivid, all-too-real evil of Sauron and 
Mordor. 

After returning from war to his 
beloved England and his wife of three 
years, Tolkien received his Master 
of Arts degree at Oxford in 1919 
and then, with an ever-increasing 
fascination withlanguage, went on to 
become Oxford resident, Professor 
of Philology 2 Anglo-Saxon 
literature. All the while, this unusual 
man was developing and fine-tuning 
his own languages, basing phonetic 
patterns and verb tenses on Welsh 
and Finnish. But what's a language 
with no one to speak it, no voice to 
engage it in poetry and rhetoric? 
Stories became a plane on which he 
experimented with his inventions; 
he began adapting and expanding 
some of his ideas into complex lands 
and countries where his imaginary 
languages could be spoken. The 


URES 


ic of Tolkien’s World 


stories and epics grew from 
there. 

Thus for Tolkien, language 
and mythology are inextricably 
linked, and have been from 
the beginning. Mythology was 
| 4 means of relating truth like 
_} no other. He believed (as did 
his good friend and colleague, 
C.S. Lewis), that fantasy and 
myth were able to invoke a 
deep spiritual desire for the 
inexpressible, for the eternal, 
for the “numinous” (in Lewis’ 
terminology) in their beholder. 
For Tolkien, the begetting and 
sharing of myths was man’s 
window to God; through 
it, God’s eternal truth could 
shine. 


he explains: “Of course I do 
not mean that the Gospels tell 
what is only a fairy-story; but 
I do mean very strongly that 
they do tell a fairy-story: the 
greatest. Man, the story-teller, 
would have to be redeemed in a 
manner consonant with his nature: 
by a moving story. But since the 
author of it is the supreme Artist and 
the Author of Reality, this one was 
also made to Be, to be true.” 

Created in his God’s image, man’s 
highest function is imaginative 
creation, especially the creation 
of believable worlds, separate 
and distinct from our own. As 
an extraordinary lover of myth, 
Tolkien found it disheartening that 
his beloved, England did not have 
its own mythology. “England had 
always imported myth,” remarked 
Loney. The desire to give England 
her own mythological backdrop 
served as further instigation for the 
second best-selling literary work of 
the 20th century (behind only the 
Bible). Loney was quick to clear the 
common misconception that the 
Arthurian legends are unequivocally 
British. “Arthurian myth is not 
English at all,” noted our host; it was 
actually derived from mostly Celtic 
and Welsh sources and later adapted 


by the French (it is said that Tolkien 
detested the “French spoiling” of it). 

The Lord of the Rings was not 
intended as a biblical allegory, nor 
was it a political commentary on 
fascist regimes or trench warfare 
set in Never-never Land. Loney 
was sure to point out that Tolkien’s 
whole view of both primary and 
secondary worlds presupposed his 
faith in Christ. Tolkien’s “explicitly 
Christian” assumptions manifested 
themselves in the very fabric of his 
creation. The themes of The Lord 
of the Rings are truly universal; 
courage, sacrifice, | redemption, 
conscience, providence, mercy, love, 
the wages of sin and the final defeat 
of evil abound in Tolkien’s Middle- 
earth. Through 
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part of the lecture was devoted to 
Tolkien’s other works, mostly for 
children, which were produced for 
the amusement of his own children. 
The floor was then opened for 
audience comments and queries. 
Some significant and _ insightful 
questions were addressed, though 
questions dealing with what exactly 
constitutes “mythic” literature 
and the ultimate question of why 
myths are valuable to Christians, 
were both left unanswered. Dr. 
Loney maintained that it takes a full 
semester to adequately deal with 
these. 

Many who participated that 
evening wished the session could 
have gone on perhaps as long as the 
songs of Tom Bombadil were heard 
in the Shire, craving so much more 
than there was a possibility of getting. 
But for the marginally curious and 
the recently made movie-goer fan, 
Loney’s presentation was the perfect 
introduction to the man--and the 
marvelous imagination--behind the 
myth and magic of Middle-earth. 


For further enlightenment, check 
out Redeemer’s commendable library 
reserves of writings on and by Tolkien 
and Lewis. ©? 


PoeMagic: Sharing the Rhythm 


Dub poetry a 
cross between 
conventional poetry 
and rap music 


BY HAYLEY MORGAN 


In the corner of the crowded, dim 
room stands Clyde, a dub poet and 
the host of November's PoeMagic 
at the Staircase Café in Hamilton, 
He wears a purple tribal-style 
shirt, cargo pants, and fire-engine- 
red plastic sneakers. “This is the 
only multicultural poetry event 
in Canada,” he jokes with a thick 
Jamaican accent. Throughout the 
reading, the humour first expressed 
in his tone carries over to the 
audience and to the other readers, 
Even though the issues addressed in 
their poetry are often quite serious, 
these poets have the ability to turn 
social injustice, oppression, and 
cultural differences into something 
positive and alive by sharing it. 
“Dub is live literature,” Clyde 
explains to the audience. The black, 
brown, and white faces in the crowd 
all nod in agreement. 

Dub poetry began as “ghetto 
lingo,” he says; it was an expression 
of anguish from those living in the 
poverty of ghettos. Although the 
poets reading at PoeMagic do not 
necessarily share the situations faced 
by those who began this unique 
genre, it is clear that this informal 
medium expands to fit all modes 
of experience, There are, however, 
at least two consistent features that 
seem to characterize it. 

First of all, dub poetry is 


very performance-oriented. 
Memorization and recitation are 
encouraged, although most do read 
their work at PoeMagic, They rely 
heavily on the rhythm and rhyme 
of the poems to produce an almost 
hypnotic effect, and the listeners 
eagerly clap or chant along when 
they catch the beat. One of the poets, 
by the name of Meesha Butterfly, 
uses background music during her 
poems. The majority of presenters 
incorporate body language, 
unusual voice inflections, and even 
intentional laughter or stuttering 
into their readings. The result is a 
type of act that resembles a cross 
between conventional _poetry- 
reading and rap music. It is obvious 
that these poems were created to 
be performed, not simply read on 
a page. The interaction with the 
listeners is an important part of the 
poetry; Clyde makes the comment, 
“The poets bring the poems, the 
audience brings the magic. Dub is 
doing its work when people can 
groove to it even when they don’t 
speak the same language.” 

Second of all, the subject matter 
dealt with from poet to poet is 
noticeably consistent. Common 
themes are poetry itself, language, 
culture, and politics. Clyde's first 
poem, “Write Another Poem,” is in 
response to a teacher who once told 
him that poetry is not a profession. 
Another poet, on the subject of 
writer’s block, uses the metaphor of 
a lost lover to convey the emptiness 
she feels, The so-called “queen of 
dub,” Lillian Allen, introduces a 
poem about language by describing 
how it alienates her and has not 
served her well; “A poet wrestles 
with language,” she says. As a 


side-note, she informs her listeners 
that grammar and spelling do not 
count, which relates back to the 
performative nature of this poetry. 
The evening’s only lighter-skinned 
reader, Karen Hill, offers a poem 
entitled, “What is my culture?” In 
it, she describes herself as a “reverse 
Oreo cookie,” and the definition of 
Canadian for her includes the labels 
mother, sister, daughter, friend, German, 
Dutch, French, Algonquin and British 
slave trader, “Canadian?” the poem 
concludes, “I'd say!” Most of the 
poets touch on politics in some form, 
whether it is in calling America the 
“land of the friggin’ free” or hailing 
democracy as a_hypocrisy/irony/ 
mockery. One reader named Alan 
presents a poem called “Who is 
the voice inside your head?” Afte: 
listing the possibilities -- Jesus, your 
mother, a teacher, etc. -- he finishe: 
with the statement, “Just don’t tel 
me it’s no one inside your head.’ 
These poets are very aware of th 
power of politics within culture, anc, 
also of how language and oral poetry 
have their own kind of power. 
When it comes to injustice, thes» 
poets do not seem like those who 
would sitand complain; their attitud 2 
is one of change. Their animate 
poetry evokes action, not passivity; 
therefore the format complemens 
the content. They recognize thit 
speaking out is powerful; even if tle 
semantics of language can fail us, is 
Lillian Allen suggests, the rhythn 
of spoken words has the power o 
bring people and ideas together 10 
matter what language we speak. 
Visit www.staircase.org for muvre 
details about upcoming events | ke 


PoeMagic. « * 
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DIVERSIONS 


OCAA All-Star Basketball Shines 


Redeemer well- 
represented 
in energetic 
competition 


BY JEFF SIEGER 


Some of the best athletes in 
Ontario came out to the OCAA All- 
Star Basketball Game on January 
17, hosted by St. Clair College. 
Redeemer was represented quite 
well among these athletes. 

The festivities started off with the 


2-ball competition. Representing 
Redeemer were Melanie Hotke 
and Jay Schouten. Hotke and 


Schouten put in a great effort but 
unfortunately, the shots just were 
not falling. They finished with a 
respectable total of 13 points, while 


The slam-dunk competition thrilled 
audience and players alike. 


the duo from Humber would go on 
to win the title with a final score of 
36 points. 

Jay had just enough time to cool 
down before he started to warm-up 
for the next event, the preliminaries 
for the 3-point shooting contest. 
While Jay was __ representing 
Redeemer in the men’s contest, 
Hannah Flemming represented the 
Royals in the women’s contest. Jay 
shot second for the men and after 
a slow start, went on a run with 
the second rack of balls. However, 
Jay was never truly able to hit his 
groove, and he finished with a 
total of 13 points. This was a high 
enough score for him to hold on to 
third place (and a trip to the finals) 
until the fourth-last shooter, who 
surpassed him by one point, leaving 
Jay to finish in fourth place. While 
this was not the position Jay was 
hoping for, he definitely represented 


both himself and 
Redeemer well. 

Hannah was _ the 
fourth shooter in the 
women’s contest and 


despite hitting only one 
“bonus ball,” worth two 
points, out of the five, 
she still finished with 13 
points and first place at 
the time. Melissa Viotto 
of Algoma would be 
the only shooter to pass 
Hannah, so Redeemer’s 
own was on her way to 
1 the finals. 
4 In the finals, none 
of the three girls shot 
well. Bonnie Slaughter 
of Durham was able 
to edge Hannah and 
Viotto by a score of 9- 
8-8. While clearly upset 
with her final round 
score (Hannah scored 
19 last year to win the 
competition), she clearly 
proved that she is 
among the best shooters 
in the OCAA. 

Following the 
preliminary round of the 
three-point competition 
was the show that most 
people came to see, 
the dunk contest. For 
the first time in OCAA 


JEFF SIEGER Y 
history, there was a 


women’s dunk contest to accompany 
the men’s. The Women would dunk 
on an 8%-foot net as opposed to the 
regulation-size 10-foot net. 

After putting on quite a show in 
warm-ups, the men’s preliminary 
round took place. Highlighted by 
a self-alleyoop 360 and a two-ball 
dunk among others, the competitors 
put on an impressive show. In the 
end it came down to two dunkers, 
Mark Gacie of Mohawk and 
Jonathan Wyse of Humber. Gacic’s 
windmill just edged Wyse’s reverse 
dunk in the finals by a score of 28-27 
(each was judged out of 30). 

In the women’s competition, 
it was pretty clear that some of 
the competitors really should not 
have been participating, as they 
were unable to hit any dunks. 
When Redeemer’s own Julie Honig 
stepped up, none of the previous 
competitors had really shown 
anything impressive. She changed 
that in a hurry. 

Opening a standing two- 
handed dunk, she then followed 
with a running two-hander and 
a run-through reverse dunk. She 
then got some help from her “dunk 
coach” Chris Kingma for her next 
three dunks. A hand-off, short lob 
and over-the-backboard lob dunk 
later, Julie had proven that she 
absolutely deserved to be in the 
contest. She received a score of 25. 

The only other competitor to 
challenge Julie in the preliminaries 
was Racquel Burke, representing 
host St. Clair, Racquel had some 
impressive dunks, but she also 
missed six dunks. Although the 
rules state that any player missing 
more than two dunks could receive 
a score no higher 
than 24, she still } 
managed to score |/ 
a 25 from _ the 
hometown judges. 
It became clear 
that Julie*had 
do something 


hometown girl. 

After Racquel 
managed to hit her 
360 dunk (which 
looked more like 


a 180), Julie had Redeemer's basketball all-stars, from left: Jason Sc 


try to best her. Julie flew over Chris 
Kingma but was just a little long on 
her two-handed dunk. Although 
Julie finished #2 according to the 
judges, it was pretty clear she had 
proven herself to the fans in addition 
to earning their respect. Hopefully 
Julie and Racquel will meet up 
again next year at a more neutral 
location. Kingma was clearly happy 
with Julie’s performance. “I’m proud 
of her. I normally point out all the 
negatives; there’s no negative here. 
Next year, 10 feet.” 

Finally, it was game _ time. 
Representing Redeemer in_ the 
women’s game were Jen Markus 
and Carolyn Vangoor, in the men’s 
game Redeemer was represented by 
Eric Bulthuis. In the women’s game, 
Carolyn and Jen each played well. 
Jen picked up 7 points, 3 rebounds 
and an assist while Carolyn had 3 
points, 3 rebounds and an assist. It 
was a very hard-fought and intense 


a 


NOTABLE QUOTABLES 


“J will spend the evening listening to African 
music and cursing at your papers.” 
- Professor Strauss 


Regarding the Garden of Eden: “There was 
definitely no Maxwell House, because the Fall 
hadn’t taken place yet.” 

- Dr. Payton 


“The Dark Ages lasted all the way to Marx.” 
-Anton Donkersloot 


houten, Eric Bulthuis, 


game, and in the end it came down to 
the difference in free throws. While 
the East hit 17 of 23 free throws, 
the West converted on barely half 
of their attempts, shooting 12 of 22, 
resulting in a win of 69-65 for the 
East. 

In the men’s game everybody 
put on quite a show, including 
Bulthuis. In a game that featured 
fancy dribbling, acrobatic lay-ups, 
lots of three-pointers and even 
the occasional dunk, the East took 
a 53-44 lead at half-time and just 
barely held on to a 93-92 victory. Eric 
picked up 5 points and a rebound 
while playing tenacious defense. He 
also had one of the highlights of the 
first half when he made a beautiful 
one-touch pass cross-court to Eliran 
Kikos of Niagara on a fast break. 

All in all, the athletes put on quite 
a show and the fans got what they 
came to see, which is really all that 
matters in the end. € * 
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one last dunk to Carolyn Vangoor, Julie Honig, Jen Markus, Melanie Hotke and Hannah Fleming 


ACROSS Laurence J. Peter:5 words _ 53. Stage front 

1. Charles Lamb, 31. Cook a particular way 54. Promising 
alternatively 32. Containers 55. Early King novel 
5. Wishes 33. Detests 57. Spruce oneself up 
10. Hinder lawfully 34, Watering place 58. Walk 

15. Diplomat’s specialty 37. Tetra __. 59. Exit 

19. entrance 39. High honour 60, Social gathering 
20. Marinated dish ofthe 41, Part2 of quip: 2 words _ 63. Part 3 of quip: 2 words 
Philippines 44, Hangs on 66. Spectrum member 
21. Cuts 45. Hospital workers: abbr. 67, Follow 

22. Abu Bakr’s successor 48. records 68.__ meridiem 

23. State 49.”..,.poemlovelyas___ —_ 69. Ethnicity label 


24. Floral piece f 
25. Traditional virtue 
26. Atmosphere 

27. Start of a quip by 


Bi Gras 
51, Roll up 
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52. Thesaurus entry; abbr. 


71. Player’s position 
73. Piece of music 
74. Urges 

75. PC alternative 
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78. Place near Des Moines 105. City on the Seine 40. Chapeau 

79. Blue jeans 107. Kind of surgeon 42. School assignment 
81, Swim 107. Ballet movement 43. Raison d’___ 

82. Diner fare 108. Battery terminal 44. Thriftlessness 

83. Florid 109. Lodge 45. Fresco 

84. Yielded by treaty 110. Young or Diamond 46. Ambition 

85. Part 4 of quip: 3 words 111. Dispatch 47. Hazard to motorists 
87. Salted meat 112. Ms. Sophia ___ 50. Ripple pattern 

88. Like a toad 113. Cherished ones 51. Air conditioner fluid 
89. Irrigate 114. Wind 53. Servant of Prospero 
90. Move effortlessly 54. Collections 

92. Rub smooth DOWN 56. False moniker 

93. Attired 1. Minced oath 57. Bundles 

95. End of quip: 6 words 2. Cleanse 58. Taxonomic group 
103, Early victim ~ 3. News bit 60. Fragrance 


104, Uncompromising 


11. Errors 
. Rank 


. Divert 
. Salver 


. Place 


. Portent 


? . - 
. + . 


- . 
~ 


4 = ~ 


4. Fitness club offering 
5. Blue Grotto isle 

6. “Let’s Make___ ss” 
7. Campus gp. 

8. Online auction 

9. Lazybones: hyph. 
10. Where Sevilla is 


. Director ___ Preminger 
. Out of one’s mind 
. Nice and warm 


. starchy foods, for short 
. British blackjack 

. “We're all ___” 

34. Screeching creatures 

. Cry heard at sea 

. Blunt-end cigar 


. Exposed 
39. Cooper or Kasparov 


61. Term in bowling 
62. Confronted 
64. Snappy 


66. Kind of game 
70. New York 
neighbourhood 

72. __ college 

73. Heated chamber 
74. Covenant 

75. Dillon or Damon 


575 


65. Sensible and practical 


76. Tennis great 

. “Moonstruck” star 
. Tokyo, formerly 

. Was adjacent to 

. At breakneck speed 
. Moolah 

. Sharp taste 

. Mop 

. Cried out loud 

. Thoreau’s pond 

. Dish competitor 
____ a million 
.Go down 

. hearten 

. Furnishes 

. Road and relief 

. Rummy’s cousin 

. Prince in opera 

. Big book 

99. Helicon 

100. Field 

101. Knight's flexible armour 
102. Fashion magazine 
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Vestmount 


PHARNACY 
723 Rymal W. (at Glancaster), HAMILTON 


90-90 


Free Rx Delivery « Student Discounts 


Faith Justice Politics 


visit us at www.cpj.ca 


support the work of social justice Christians by 
becoming a member (only $10 for students) 
read the Catalyst available in your library 


Citizens for Public Justice 
Suite 311, 229 College Street, Toronto, ON MST 1R4 
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ARTS AND CULTURE 
Big Fish Fun, But Misses Its Mark 


Tale entertains 
but dances around 
Spiritual issues 


BY RICH GREYDANUS 


Fixed firmly at the half-way point 
between the real and the fantastic, 
Tim Burton’s latest film Big Fish 
leaves the watcher wondering what 
warped imaginations will come up 
with next. 

A son is estranged from a father 
who embellishes freely upon the 
stories he tells about his own life. 
Of his father Edward, William 
Bloom says, “In telling the story of 
my father’s life, it’s impossible to 
separate fact from fiction, the man 
from the myth.” And although the 
inability to discover who his father 
truly is drove him to frustration, as 
his father dies, William discovers 
that perhaps the fact is not so far 
from the fiction. 

Big Fish is a conversation with the 


past. The strange stories Edward, 
played by Albert Finney (Erin 
Brockovich), tells about himself 
are woven together beautifully by 
William’s honest search to discover 
his father. 

Early on in the film Edward tells 
a story about how his much younger 
self, ably played by Ewan McGregor 
(Star Wars, Trainspotting), caught a 
man-sized catfish. He recounts how 
legend had it that in the catfish the 
spirit of a long-dead bank robber still 
lived on. Now, the fish was notorious 
for not taking a bite of even $100 
dollar lures cast in hopes of catching 
him. Edward realizes that to catch 
the untemptable monster he needs 
the right bait. Only the gold ring on 
his finger, the symbol of his undying 
love for his wife, will do. 

Sure enough, he gets a bite, but 
rather than catching the fish, it catches 
him, and drags him downstream. 
Edward is unwilling to give up his 
wedding ring, so he wrestles the 
fish. Desperate, he makes an oath: 
the fish’s freedom for the ring. The 
ugly creature coughs up the ring and 


swims away. 

It is obvious from 
the very beginning |} 
that director Burton | 
(Edward Scissorhands, 
Beetlejuice) makes no 
attempt to produce 
a believable — story. 
Big Fish is, for all 
intents and purposes, 
a big fishy story, a 
compilation of tall tales. And Burton 
tells it well. 

The life of a loving!y overconfident 
Edward Bloom is profoundly shaped 
by a single event. As a child he claims 
that he was dared by friends to sneak 
up to the house of the nastiest witch 
in the whole county. Rumor said she 
had a glass eye, which would reveal 
the manner in which you died if you 
looked into it. Bloom does more than 
sneak up on the house; he knocks on 
the front door and gets a peek into 
his future. 

When a giant terrorized his 
hometown, Edward, fearing nothing, 
faces off against him. Leaving for the 
big city, he takes the road reminiscent 


Music and poetry highlight Coffeehouse 


CONTINUED FROM PAGE 1 


as an appropriate opener for the 
evening. 

Following Steve’s act, Sam Frisk 
was somewhat at a loss to match 
this level of syrupy sweetness and 
began to throw out random words 
denoting cuteness, such as “pink 
“Oshkosh,” and “kitties,” 
ending with a desperate plea for “the 
speckled puppy at Limeridge Mall.” 
We can always count on Sam, with 
his self-proclaimed “rugged good 
looks,” for his remarkable insight! 

Laura Stewart stepped up 
next, clothed in make-shift Afro- 
American garb, and used “beat 
poetry” to express her bitterness 
about all the recently-engaged, and 
the oppressive reality of the couple 
phenomenon at Redeemer. Though 
her costume was arguably offensive, 
Laura displayed great originality and 
pulled off a great mockery directed 
towards the overwhelmingly large 
(and attached) Dutch population at 
Redeemer. 

The Lovejoys took the next act 
with a solid rendition of “Clocks” by 
Coldplay, as well as a soulful original 
called “Awesome,” proving that it 
is possible to sing while chewing 
gum. Though the performance 


socks,” 


BY DR. TIMOTHY EPP, 
ASSISTANT PROFESSOR OF 
SOCIOLOGY 


This issue, the net will be cast 
a bit further to inform you of 
upcoming concerts in the city of 
Toronto. 


Robert Randolph & the Family 
Band, Feb. 10, Opera House: 
Randolph began playing the 
pedal steel guitar as a teenager 
by watching other steel players in 
his New Jersey Pentecostal church. 
Today, Randolph has worked with 
artists such as Norah Jones, and 
his music has been described as 
“truly awesome and inspiring; it 
provides a guidepost for sacred 
steel music in the future” (Thom 
Jurek, allmusic.com). You can also 
read about Robert Randolph & the 
Family Band in the pages of Paste 
magazine, available in Student 
Life. 

North Mississippi Allstars, 
Feb. 18, The Horseshoe: This 
alt-rock band is also featured in 
Paste, and has been described as 
“energetic, fiery, freewheeling, 
passionate, rollicking, rousing” by 
allmusic.com. In 2001, the NMA 
teamed with Robert Randolph to 
form The Word, an instrumental 
Gospel-Blues band. Their most 


was commendable, the crowd 
seemed less than interested, as was 
evidenced by the overall noise and 
fidgeting. 

However, a choir of girls called 
the Les Mis Trio regained the 
crowd's attention in their passionate 
but peculiar performance of “On 
My Own.” Heidi Renkema’s 
frequent interruptions with random 
accordion tunes and the girls’ 
dramatic flair made the performance 
enjoyable and amusing to watch. 

Rachel Epps and Jason Legg 
stepped up next to perform Lisa 
Lowe's “Do you sleep?”, with Rachel 
on vocals and Jason playing guitar. 
They played and sang the piece 
with remarkable ease. Rachel's 
pure and serene voice and Jason’s 
warm chords blended in soothing 
harmony. They also performed “The 
First Time” by Fear of God, matching 
the excellent quality of their first 
piece. 

Ryan Jones and Steve Croute 
followed this by singing FFH’s “Big 
Fish,” an upbeat and folksy tune. 
The song was bold and presented a 
refreshing change of style. However, 
the simulated accompaniment and 
vocals in the background took lustre 
from the performance. Inspired 
further, Ryan remained on stage to 


Greater Hamilton Concert Calendar 


As Christians, we are called to be in the world but not of it, discerning the spirits that inform every aspect 
of our lives. This column provides recommendations for life-affirming live music in the Hamilton area, in an 
invitation to each of us to engage responsibly in this process of cultural discernment. 


recent release is Polaris (2003). 

Elvis Costello, Feb. 28, Massey 
Hall: Emerging out of the Irish post- 
punk scene, Elvis Costello is one of 
the wittiest and most prolific writers 
around, His songs are a mixture 
of satire and social commentary, 
and have been described as literate 
and searching. His most recent 
release, North, has been described 
as “classical pop” and was given a 
great review in Paste. Costello has 
worked with T-Bone Burnett, Ruben 
Blades, The Chieftains, John Hiatt, 
Mark Knopfler, No Doubt, Sam 
Phillips, and The Wallflowers. 


Don’t forget these upcoming 
events, featured in previous 
columns: 

Cash Brothers: Feb. 7, The 
Underground, Hamilton. 

The Sadies: Feb. 20, The 


Underground, Hamilton. 
Luther Wright & the Wrongs: 


March 12, The Underground, 
Hamilton, 
Jacob Moon: Jan. 30. 8pm, 


Redeemer University College. 


Finally, those of you who are 
interested in Canadian folk/rock 
won't want to miss this: 

Mega-Concert for ALS, Feb. 
7, Theatre Aquarius: This is an 
opportunity to hear great music and 
contribute to a worthy cause. Some 


sing an a capella song based on John 
3:16. 

Nathan Martin, Mikey Arce, Ben 
Goheen, and Andrew Groen were 
next with a reflective performance 
of “Here With You” by 3 Doors 
Down. Not only was the song strong 
vocally, but the accents of cello and 
guitar produced a rich sound that 
was pleasing to the ears. Many in the 
crowd were humming and singing 
along to this quality performance. 

Coffeehouse ended on a strong 
note with Wes deJonge, Andrew 
Nun, and Anthony James from 
dorm 13 vee up with Tom 
Vander Zaag er the name “13" 
Avenue.” This #toup stepped up to 
rock the stage with an original that 
succeeded in arousing a potentially 
sleepy crowd. They continued with 
a strong performance of “Sweetness” 
by Jimmy Eat World, which inspired 
random groupies from the crowd to 
come on stage as well as a shower 
of colourful confetti and balloons to 
rain down. 

Both songs were charged with 
energy and gave audience members 
something to sing about as they 
made their exits into the cold night 
that awaited them. €? 


of Canada’s finest musical artists 
will come together in Elizabeth's 
Concert of Hope to _ raise 
awareness for ALS (Lou Gehrig's 
Disease). Artists performing at the 
event include Loreena McKennitt, 
Dan Hill, Murray McLaughlan, 
Jesse Cook, Cindi Church, lan 
Thomas, and Mare Jordan. This 
is the 4th annual Concert of Hope, 
a series that has already raised 
over $700,000 to benefit ALS 
research and patient care. Artists 
who have contributed to past 
concerts include Tom Cochrane, 
Natalie MacMaster, The Nylons, 
and Susan Aglukark. To quote 
from McKennitt’s web-site, “The 
Concert of Hope is organizer 
Elizabeth Grandbois’ inspiring 
response to her personal battle 
against ALS. When Elizabeth was 
diagnosed with the disease at the 
age of 45, she vowed to find a way 
to increase public understanding 
and awareness of the cruel and 
poorly understood illness. In 2001, 
with much work and support from 
her friends and family, the Concert 
was born, and this year organizers 
hope to break $1,000,000 in total 
funds raised.” Note that tickets 
are a bit pricey for this event ($95), 
but tax receipts are being given for 
60% of the ticket price. 


of Ichabod Crane's ride from Sleepy 
Hollow. Everyone knows you 
don’t go down an overgrown road 
winding itself through a dark wood, 
yet Edward does it, evidence of 
his indomitable spirit. Time, and a 
knowledge of his future, are on his 
side. Finding himself in a tight spot, 
he needs only to remind himself that 
this is not how his life is supposed to 
end. 

Burton creation is a_ visual 
masterpiece filled with surprising 
characters. Fields of daffodils, 
the perfect town of Spectre 
(like something straight out of 
Pleasantville), and more wonderful 
and exotic settings are populated by 
Siamese lounge twins and a bank- 
robber turned successful Wall-Street 
investor. 

These things have made Big Fish 
a good film, But it falls short of 
excellence. 

Burton meant Big Fish to be a 
heart-warming story about a son’s 
reconciliation to his father along 
with a celebration of that man’s 
life. Edward Bloom is immortalized 
through the stories he told about 
himself. In the final scene of the 
film many of the characters from 
the stories he has told come to stand 
with his wife Sandra (Jessica Lange) 
and William by his grave. They leave 
with smiles on their faces, happily 
recounting the tales to one another. 

But is that all there is? Are 
memories really all that remain of a 
person? Add to this Edward's claim 
to prescient knowledge of how he 
dies and how that knowledge helped 
him overcome obstacles in his path. 
Do those of us who do not have 
knowledge of how we are going to 
die -- presumably the rest of us -- live 
life in constant fear of death? Does 
death lay final claim to a person’s 
life? 

Big Fish fails to deliver the message 
it intends to because it does not strike 
at the fundamental human desire for 
salvation of some sort or other, such 


as Christians know to be found only 
in Christ. Burton avoids the issue of 
life after death altogether. 

Just before his death, Edward lies 
in a hospital bed and asks William to 
tell the story of his death, the picture 
he saw in the witch’s glass eye. But 
he never told that story to anyone, 
guarding it carefully. He wanted it 
to be a surprise. So William is forced 
to improvise with a narrative of his 
own. 

In the presence of all those he has 
loved, his family and the characters 
from his stories, Edward becomes the 
uncatchable fish and swims away, no 
doubt symbolizing death. In essence, 
he becomes his own big fish story. 

Burton’s vision is unable to 
deliver where it truly counts. With 
time memories fade; people and 
the stories we tell about them are 
forgotten. Surely salvation is more 
meaningful than this. We might ask, 
“What sort of salvation do you hope 
for, Mr. Burton? Do you wish to be 
immortalized, like Edward Bloom, 
by the stories you told?” 

Edward is conspicuously absent 
from the lives of those he loves most 
dearly. His estrangement from his 
son is a product of this. Much of his 
time is spent on the road working. 
Tall tales of his adventures seem to 
be all that he can offer his family. 

As with the _ life-after-death 
question, Burton fails to explore 
the potentially rich subject matter 
provided by a story of reconciliation 
to an absentee parent. Sandra 
appears to have come to accept 
her husband’s inability to be a 
parent. Even William, in the end, is 
reconciled to it. It is unfortunate that 
Burton did not attempt to say more 
with regard to this issue. 

Despite this, Big Fish remains 
a story that is cleverly told and 
beautifully rendered. The movie is 
as imaginative as it is unpredictable. 
It is well worth a watch, all things 
considered. ¢ » 
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Heighton’s Works at Intersection 0 


Renowned artist 
reads poetry and 
fiction for Redeemer 

audience 
BY KATHLEEN SEAGRAM 


What drives you? What pushes 
your actions, words, and writing? 
A writer’s work cannot be driven 
by critics or paychecks - critics will 
praise and humiliate you for the 
same work, while money may or may 
not pay the rent. Your drive must not 
come from an exterior force, Poet, 
essavist, fiction writer, translator and 
mentor Steven Heighton has learned 
this. He believes that, though you 
are dependent on your readers for 
the food you eat, you must stay true 
to who you are as a writer. A critic’s 
words can cripple your hand and 
applause can swell your head, thus 
both must be weighed equally as 
nothing. Those who attended last 


Thursday’s poetry reading knew 
Heighton’s view on this, but were not 
shy in showing their appreciation 
for his craftsmanship. 

Heighton’s works investigate 
themes such as love, family, death, 
children, travel and religion, His 
aim in writing poetry is to capture 
a moment in time that has impacted 
him. When writing short stories, 
novellas and novels, his intent is to 
take his reader through a story, long 
or short. At Redeemer Heighton 
read from three of his five books, 
covering poetry and fiction. 

Heighton took up boxing for two 
years so he could write boxing scenes 
convincingly. It worked. Heighton’s 
National Best Seller, “Shadow 
Boxer,” depicts the life of an aspiring, 
young writer who decides to box 
in order to prove himself as a man 
before becoming a writer. As the boy 
matures through his experiences, 
the narrative voice and writing style 
also evolves. Heighton’s prose is 
not overly poetic and retains strong 
imagery and use of metaphor. The 


Story Time at 
Redeemer 


Walter Miedema 
relives fairy tales 
and other stories 


BY TIM DYKSTRA 


Walter Miedema’s solo role was 
just about opposite his role in the 
fall mainstage, Haroun and the Sea 
of Stories. Far from his story-hating 
Haroun character Khattam Shud, 
Walter obviously has a deep love 
for tales. In fact, they were for the 
focus of his 


and sad, only to lose her when the 
daughter’s curiosity and boredom 
sent her on an adventure with the 
wind. The next story Walter told 
was about a homeless and hungry 
juggler boy who was taken in by 
a local parish. Unable to find his 
place and role in God’s kingdom he 
realized that he could be a juggler 
for the glory of God. The evening 
was finished with a Grimm Brothers 
fairy-tale, which told of a man and 
wife who discover a fish who 
grants wishes. The wife continues 
to tell her husband to wish for more 
and more until it is all taken away. 
Each story had a moral, and every 

one was as fun as 


independent 


the last. 


At no time was ee Ra 


study: two 
weeks ago, he . storytelling 
stood in the Walter attempting itself was quite 
Black Box and . enjoyable. Walter 
told stories, to act the stories, convincingly 
ith interest : took h 
| a 5 aa but just tell them aS Bieniie ae ; 
respect for the child when 
genre, which they should be told. portraying the 
made for a fine characters in 
evening. three of the four 


While the Friday night audience 
was rather sparse, the ambiance of 
the evening was quite delightful. 
The simple fabrics hanging from 
the rafters certainly gave the feel 
of a castle, setting the stage for the 
fairy tale and medieval atmosphere, 
as did the single performer on a 
simple stool. 

Each story was preceded by 
Walter’s personal views on it and 
why it was selected. The stories 
themselves were quite interesting 
and mostly unfamiliar. The first 
was about a troll that lived under 
everyone’s expectations, until 
finally a child was able to see the 
troll as nobody else could. The 
second story was about a father 
who attempted to protect his 
daughter from everything awful 
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stories with inquisitiveness and 
slight voice changes. Also, the use 
of a tin flute added to the ambiance 
and was a very welcome addition 
to the storytelling. However, all 
of this fit within the tone of the 
storytelling, and at no time was 
Walter attempting to act the stories, 
but just tell them as they should 
be told. My only criticism of the 
show is that, on occasion, Walter 
was simply reciting a memorized 
story. This could have _ been 
nervousness, or it could have been 
that he was less familiar with these 
stories and was unable to just tell 
them comfortably. Nonetheless, 
his evening of storytelling was 
interesting and enchanting. ¢ ? 
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title comes from A ey 
the image of a or 
boxer practicing 
the form of his 
punch as he 


stands in front 
or 7a mirror. 
Heighton has 
won several 
awards for his 
seven books, 
including the 
Petra Kenney 
Award for 


poetry in 2002, 
and the National 
Magazine 
Awards Gold 
Medal for fiction 
in 1992, and he 
was a finalist 
for the Governor 
General’s 
Award in 1995 
for The Ecstasy 
of Skeptics. His 
performance 
in Redeemer’s 
boardroom 
last Thursday 
pleased his 
audience, and 
renewed interest 
in the Canada 
Council for the 
Arts series that 
brings such 
renowned artists 
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to our campus. © * Poet Steven Heighton reads from a selection of his fiction and poetry 
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works in Redeemer’s boardroom last Thursday. 


f Life and Art 


“Nothing but Sky” Showcases 
Redeemer’s Creative Writers 


English students 
unleash flurry of 
entertaining poems 
and stories 


BY ROBYN KONYNDYK 


Professor Hugh Cook opened 
last Thursday’s literary event with 
an explanation of why every year 
he picks “Nothing but Sky” for the 
event's name. Upon learning that the 
phrase comes from one of Flannery 
O’Connor’s stories in which a 
woman is gored by a bull, I thought 
it quite appropriate: “gored” was 
about the right term to describe the 
feeling in my gut as | waited to read 
my first piece. However, it turned 
into a pleasant evening for me, as 
after the first reading, the feeling 
gradually melted away and I had a 
chance to truly enjoy myself in an 
evening of listening to my talented 
literary peers. 

Besides, | knew it was coming. 
Every year at about this time, the 
students of the Creative Writing 
class (English 303) read their work 
for an intimate audience in the 
Studio Theatre. The culmination of 
last semester's creative thinking and 
word artistry (we flatter ourselves) 
was held on January 22" at 7:30pm. 


I was in the class, so I was also a part 
of this gala. | recommend the course 
and the public reading to anyone 
who enjoys reading and writing 
literature of any kind. 

First, a little background. 
Structured as a workshop, Creative 
Writing is sort of a dream course 
for writers -- no seminars, ,no 
fifteen-page essays. It’s just the good 
stuff—fiction, poetry, learning, and 
discussion of one another’s work. 
There is enough direction and 
discipline involved to make you 
actually get off your duff and write, 
yet there is also plenty of room for 
creativity. Those who came out on 
Thursday probably got an idea of 
what it’s like. 

Fiction assignments are designed 
to bring both personal experience and 
imaginative situations to the page. 
The part of the program entitled A 
Kingdom Called Innocence showcased 
students’ childhood experience 
stories. It covered a wide variety of 
topics, ranging from a boy catching 
and murdering grasshoppers in Dan 
Horton's “Little Gods” to growing 
up with a doctor for a father in 
Nathan Stretch’s “The Tub.” The 
portion entitled The Dead Woman 
& The Short British Man referenced 
the “mandatory elements” exercise 
wherein the class decides on two 
characters, two objects, an adjective, 
an abstract noun, and a setting that 
must be included in each story. The 


options seemed limited, but the 
stories were diverse. Kevin vanden 
Breemen’s “The Train Station” was 
set in a small town and dealt with 
issues of alcoholism and separation, 
while Donna Dykstra’s “Angel” was 
set in London and centred on a tragic 
car accident. On a lighter note, Jessica 
Van Marum’s “Family Reunion” rang 
true for many reluctant-for-family- 
bonding college students. 

Poetry assignments help students 
to grow in their use of form, rhythm, 
rhyme, and content. The imagery of 
birds and leaves in Lindsay Adam's 
“Three Fall Haiku” contrasted well 
with the noisy playground scene 
in Jennifer McRae’s “The Game of 
Tether Ball.” Exercises in line-length 
rendered memorable poems such as 
Jamie Karlsen‘s “summer lightning” 
and Jason Schouten’s “reincarnation.” 
Jacqueline Donkersloot entertained 
us by giving the real story behind 
a popular nursery rhyme in her 
narrative poem, “The King’s Egg.” 
One of the more challenging 
assignments for me was writing a 
metaphor poem, but I finally came 
up with one that | was more or 
less content with, titled “Drowning 
Season.” 

Allin all, “Nothing but Sky” lived 
up to the poetic aspect of its name. It 
was a glimpse of the heavenly gifts 
endowed to students at Redeemer 
and the joy we have in sharing 
them. «? 


TV Review: Doc and Sue 
Thomas: FBEye 


Think there are no 
worthwhile shows 
left? Think again. 


BY JENNIFER MCRAE 


While there is no denying that it 
is getting harder to find good shows 
on TV, two programs that I’ve come 
across that are worth checking out 
are Doc and Sue Thomas: FBEye, The 
shows come courtesy of producers 
Dave and Gary Johnson, who are 
committed Christians determined 
to bring to television shows that 
families can watch together. Both 
programs feature characters who live 
godly lives while entering worlds 
that are foreign to them, 

Doc stars country singer Billy 
Ray Cyrus (of “Achy Breaky Heart” 
fame) as Clint Cassidy, a country 
doctor from Montana living in 
New York City. He is a dedicated, 


compassionate doctor who seeks 
to bring physical, emotional, and 
spiritual healing to every patient 
he encounters at Westbury Clinic. 
Through it all, he never loses sight of 
who he is or what his values are. At 
the end of each show, he emails home 
on his laptop, explaining the lessons 
he’s learned from the events of the 
episode. 

Sue Thomas: 
FBEye is based on a 
true story of a deaf 
woman who worked 
for the FBI, played by 
deaf actress Deanne 
Bray. Unlike other 
TV women, Sue 
doesn’t carry a chip 
on her shoulder, 
dress provocatively, 
or try with all her 
might to hide her 
weaknesses. Instead, 
she is modest, shows 
true compassion and 
loyalty to everyone, 


and allows her weaknesses to become 
her strengths. 

Both programs are well-written, 
well-acted, and fun to watch, with 
minimal violence, clean language, 
and no sexual innuendoes. Doe airs 
Wednesday nights at 9 on Showcase 
(for those with cable); Sue Thomas: 
FBEye airs Saturday nights at 8 on 
Cl. 


Sue Thomas: FBEye 


L ' 


ee as, 


Page 8 / ARTS AND CULTURE THE CROWN ° January 28, 2004 
Ten Paintings Every Christian College Needs 


A collection of 
works offering 
insight into creation 
and humanity 


BY PROFESSOR CHRIS 
CUTHILL 


This list constitutes a wish list of 
paintings which I would like to see 
hanging on the walls of Redeemer. I 
have not chosen the ten most popular 
or even influential paintings from 
the history of art (although most of 
my choices are both influential and 
well known). I have rather chosen 
ten works which, in imaginative and 
nuanceful ways, provide insight into 
God as well as human deeds. While 
not every artist listed here represents 
a Christian worldview, each painting 
I have chosen could be construed as 
redemptive artistry — art which, 
Calvin Seerveld would argue, hints 
obliquely at shalom while speaking 
to (and speaking for) our neighbour. 

Three points before I begin. 
First, this list does not attempt to 
comprehensively represent major 
art historical periods. For example, 
there is no Renaissance work 
included. Second, I have limited my 
choices to the medium of painting, 
which explains why there is little or 
no representation from the Middle 
Ages Antiquity; periods in 
which painting was not a favoured 
medium. Thirdly, the list is neither 
chronological nor ranked in order 
of importance. Rather, it follows 
a curatorial thread — the order in 
which I might hang them to create a 
visual] and narrative throughline. 


or 


I. BURIAL AT ORNANS BY 
GUSTAVE COURBET (1850) 
Courbet was a_ revolutionary. 
In the art world of his day, artists 
were only accepted if they painted 
“noble” subjects from the Bible 
and mythology, subjects which 
removed us from the grittiness of 
our everyday experience. Courbet 
painted a burial of a normal person 
and elevated it, on an epic scale, to 
a subject of significance previously 
reserved for princes and priests. 
We are reminded that art, in service 
of the poor and downtrodden, 
can speak for those covered over 


by the grandiose brushstrokes of 
“worthier” subject matter. 


Il. THE MILKMAID BY JAN 
VERMEER (1658) 

The milkmaid is a_ servant, 
but Vermeer did not paint her in 
suggestions of laziness or lechery, 
which was the custom of depicting 
servants during his day. Rather, he 
chose to elevate her to a paragon 
of grace and virtue. In her we are 
reminded that work is not the 
result of sin, but a good gift of 
God’s creation. Vermeer’s milkmaid 
brings to mind the words of William 
Tyndale who argued that the 
pouring of water can be as pleasing 
to God as preaching — that all work 
is service to His kingdom. Vermeer 
reminds us, through this dignified 
portrayal, that both servant and 
master may work together as part 
of the royal priesthood of believers, 
performing what Luther called 
“duties in the spirit” through their 
everyday tasks. 


The Milkmaid, Jan Vermeer 


IIT, STARRY NIGHT BY VINCENT 
VAN GOGH (1889) 

Van Gogh presents us with a 
hymn which begins, very much like 
the David’s Psalm 19, by reminding 


Burial at Ornans, Gustave Courbet 


us that the heavens declare God’s 
handiwork, This nod to the cosmic 
presence of God is deepened when 
one remembers that Van Gogh, 
like David, declares these praises 
in the midst of suffering. Painted 
from memory in the asylum at 
Saint-Rémy, this vision by a Dutch 
Reformed minister reminds us that 
pain can breed the most beautiful 
expressions of worship. 


IV. THE HAYWAIN BY 
HIERONYMOUS BOSCH (1485) 
Hieronymous Bosch was a 
Netherlandish artist who, like 
another Dutch artist Matt Groening, 
understood the power of satirical art 
to exploit human folly. His Haywain 
painting is the center panel of a 
triptych flanked by images of the 
fall and a terrifying vision of hell. 
Intended for meditation by the 
layperson, this mediaeval “pop 
culture” parable shows a hay cart 
(the Flemish symbol of an object 
of desire) as it is dragged towards 
the gates of hell. As popes, princes 
and peasants all grab for their piece 
of the metaphorical pie (or in this 
case hay), one lone angel looks to 
Christ. In underscoring our personal 
responsibility in discerning the 
antithesis between the kingdom 
of God and _ self-mindedness of 


idolatry, Bosch was offering a visual 
lesson to all of us who, in the words 
of the Psalmist, have set our hearts 
on pilgrimage 


The Haywain, Hieronymous Bosch 


V. THE CRUCIFIXION BY 
MATTHIAS GRUNEWALD (1515) 
Griinewald, unlike his 
contemporaries, was not concerned 
with uncovering the hidden laws 
of beauty in his art. His paintings 
are stark, sometimes disturbing and 
brutally honest. Like a Passiontide 
preacher, he presents us with 
an image of the Man of Sorrows 
which brings home the brutal 
truth of incarnation. The mutilated 
incarnality of broken, twisted and 
rotting flesh ig brought to the fore. 
We recoil in horror at the tortuous 
disfigurement of the sickly green 


Alida Brinkman’s “Life Shots” 
Art Show Received Well 


Paintings illustrate 
artist’s life, God’s 
touch 


BY KATHLEEN SEAGRAM 


An ending and a beginning took 
place Friday night at Redeemer’s 
Art Gallery as Alida Brinkman 
opened her show, fulfilling her 
final requirement for her 
Bachelor of Arts’ Degree. 
Though it marks the 
end of her time here at 
Redeemer, the show’s art 
is symbolic of the hope 
that is yet to come. The 
show, titled “Life Shots,” 
begins with Brinkman’s 
parents wedding and 
moves through childhood 
years to her own recent 
engagement. Brinkman 
said, “The pieces follow 
some prominent points in 
my life so far, with hope for 
the future in the last piece. 
The background theme 
of trees represents the 
solidity and faithfulness 
that God offers in my life.” 
The paintings illustrate 
where the artist has come 


from while speaking of the hope 
she has for her future. The final two 
pieces are prints of an Oma and an 
Opa: symbols of a promise kept. 

In introducing her show, Brinkman 
wrote, “I have always found myself 
drawn to people, and to faces 
especially. | am fascinated by the 
way colours, just blotches of paint, 
can evolve into a person with a face, 
a personality. I love the story behind 
the face, behind the picture. There is 
a beauty in people, in faces, each one 
so unique and 
expressive.” 

Eachpainting 
was completed 
in acrylic and is 
encased in old 
storm window 
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“Come What May” 


“Childhood Friends” 


Redeemer student Trish Curry 
commented that the work is 
“an example of Alida’s humble 
character” and indeed it is simple 
yet profound, On a side table lay 
some of the formulating sketches 
that showed the artist's process. 

The encouragement Brinkman 
received from the large turn out, 
including family members and 
friends Redeemer students 
and graduates, was overwhelming. 
Brinkman was clearly pleased 
by the event, and grateful for her 
opportunity to display her works. 
Her introduction noted a Bible verse 
that inspired her work: “,,.being 


and 


confident of this, that he who began 
a good work in you will carry it on 
to completion until the day of Christ 
Jesus” (Philippians 1:6). « * 


body, the contorted fingers and the 
festering wounds. There is no beauty 
or majesty to attract us to this Jesus. 
We would never see a Griinewald 
crucifix hanging around our necks. 


The Crucifixion, 
Matthias Griinewald 


VI. MONT SAINTE-VICTOIRE BY 
PAUL CEZANNE (1900) 

Cézanne did not paint anything 
revolutionary ~ bowls of fruit and 
mountain scenes, tame _ subject 
matter. What Cézanne did do 
was to challenge the way we see 
these things. Uncomfortable with 
the artificiality of mathematical 
perspective, Cézanne made what 
is perhaps the boldest move in the 
entire history of art — he painted 
the way we really see. Perspective 
had been a lie. It organized the 
sloppiness of perception into a neat 
illusion of reality. Cézanne dared 
confront the lie by presenting us 
with a fragmented, broken image 
-—a darkened glass image one might 
say. We need more Cézannes to help 
us challenge our comfortable well- 
ordered perceptions of the world. 
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Mont Sainte-Victoire, Paul Cézanne 


VII. THE RETURN OF 
THE PRODIGAL SON BY 
REMBRANDT VAN RIJN (1665) 

I would be remiss if I did not 
include 
Rembrandt 
on this list: am 
a giant in 
the history 
of art who 
rejected the 
iconoclasm 
of Calvinist 
worship § 
and dared 
poi ate m 
the depths of human pathos in 
the biblical story. His Return of the 
Prodigal Son, one of his most mature 
works, once catapulted theologian 
Henri Nouwen on a long spiritual 
adventure. It is a piece which 
lovingly embraces human frailty 
with divine compassion. Many have 
tried to emulate him, but none have 
matched his ability to reach into the 
darkest places of the heart and to 
open up such profoundly religious 
experiences, 


The Return of the Prodigal Son, 
Rembrandt Van Rijn 


VIII. PORTRAIT AFTER 
VELASQUEZ BY FRANCIS 
BACON (1953) 

Who is this writhing figure? Some 
have suggested Adolf Eichmann, 
standing trial in Jerusalem; or 
perhaps Pope Pius XII, the so-called 
“Nazi pope” who supported Hitler 
as a bulwark against Stalinism. This 
image haunts my imagination. It 
is an image of despair, misery and 
above all, guilt. A reinterpretation 
of a portrait of Pope Innocent X by 
the Mannerist artist Velasquez, 
Francis Bacon's transformation into 
a screaming visage of angst is a 
visual rendering of self-reproach 
in the age of Auschwitz. The vicar 
of Christ’s virtue is rewritten as a 
symbol of remorse and alienation. It 
is an icon of modern man crying out 
for forgiveness and release. 


Portrait After Velasquez, 
Francis Bacon 


IX. MARKISCHE HEIDE BY 
ANSELM KIEFER (1974) 
Kiefer is a German artist, an 


ambassador of reconciliation, who 
has engaged the sins of his cultural 
history. Unlike many modern artists 
who reject the past and push boldly 
forward to embrace the next new 
thing, Kiefer engages the horror of 
his Nazi heritage. In a world where 
many Christians still paint idyllic 
landscapes as reflections of Eden, 
Kiefer dares to remind people that 
the land, scarred by the fall, tells a 
dark story hidden beneath the well- 
manicured gardens and superficial 
landscaping. Kiefer reminds us that 


the consummation of healing can 
only begin with acknowledgement 
and repentance. Canadians, with 
our own sordid history of Aboriginal 
abuse, Japanese concentration camps 
and our connection to the IMF (to 
only skim the surface), could learn a 
great deal from him. 


X. GUERNICA BY PABLO 
PICASSO (1937) 

The theologian Paul Tillich once 
said that much which claims to be 
religious art is no more than clichéd 
arrangement of familiar symbols 
which are easily consumed and even 
more easily disposed of. Tillich was 
one of the first Christian thinkers to 
look to modern art to reveal the depth 
of our culture’s despair, angst and 
pain, and he often pointed to Picasso’s 
Guernica as the most profoundly 
religious image of our day. Although 
Picasso was an atheist, his epic 
painting about a bombing raid in 
the Spanish Civil war is not only a 
shattering of the myth propagated by 
pleasing European religious imagery, 
but a call to cry out against the atrocity 
of war and destruction with prophetic 
fervor. An icon for a hurting world, 
this work by Picasso, through an act of 
common grace, profoundly exposed 
the religious dimension of the crisis in 
modern civilization. «* 


